International Journal on Studies in English Language and Literature (IJSELL) “~
Volume 10, Issue 9, September 2022, PP 1-5 m
ISSN 2347-3126 (Print) & ISSN 2347-3134 (Online)

https://doi.org/10.20431/2347-3134.1009001

www.arcjournals.org

Hard-Boiled Fiction: A Fusion of Noir and Detective Fiction

Sachin Subrav Gadhire!, Prof. Dr. Samadhan Subhash Mane?

'Research Scholar, Punyashlok Ahilyadevi Holkar Solapur University, Solapur, Dist-Solapur
?Professor and Head, Karmveer Bahurao Patil Mahavidyalaya, Pandharpur, Solapur

*Corresponding Author: Prof. Dr. Samadhan Subhash Mane, Professor and Head, Karmveer Bahurao
Patil Mahavidyalaya, Pandharpur, Solapur

Abstract: Hard-boiled fiction is a type of detective fiction widespread in America. It is written in gruff,
unsentimental language, introducing a new tone of earthy realism or naturalism to the detective fiction genre.
Hard-boiled fiction is characterized with brutal sex and violence, a vivid but often despicable metropolitan
setting, and fast-paced, slangy language. Hard-boiled fiction is a subgenre of crime fiction that combines noir
and American detective fiction within a well-defined framework. Hard-boiled fiction traces its detective
fictional style to three writers: James M. Cain, Raymond Chandler, and Dashiell Hammett. Mostly in the
context of brutality, this crime novel explores a difficult fatalistic attitude about emotions.
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1. INTRODUCTION

Hard-Boiled detective fiction is the genre of crime fiction. Most people think of “hard-boiled” when
they think of an American crime novel: tricky, resourceful men; gorgeous, deceitful female; an
enigmatic city, dark, in Raymond Chandler’s famous phrase, “with something more than night”; a
demoralized hero who tries, generally unsuccessfully, to bring a small measure of justice to his (or,
more recently, her) world. Hard-Boiled Crime fiction is a literary style that is most usually linked with
murder mysteries and is characterized by the stoic representation of violence and sex. The principal
elements are so broadly known that they have almost reached mythic proportions. Simply mentioning
a handful of its characteristics is enough to transport us to a strangely familiar universe whose traits
seem to emerge from the collective unconscious. Hard-Boiled Crime fiction is commonly associated
with detective stories. It has deviated from the romantic tradition by stressing the sensations of
anxiety, amazement, horror, and dread. It also differs from the romantic tradition of the detective’s
pessimistic attitudes toward such emotions. Hard-Boiled fiction’s attitude is portrayed through the
detective’s interior monologue, which conveys what he is doing and feeling to the readers. The usual
protagonist of the genre is a detective who deals with a judicial system that has become as corrupt as
an organized crime itself while witnessing daily the violence of the organized crime that flourished
before the Prohibition era. Detectives in hardboiled fiction are typical antiheroes, as they are rendered
cynicism with this circle of violence.

Hardboiled detective fiction flourished in the early 1920s and its popularity continued in the 1930s,
the term “hard-boiled School” was established to designate a group of writers, among whom Dashiell
Hammett was a prominent member. The protagonists in this “hard-boiled School” are emotionally
tough in a world driven by money, power, and sexual desire. This literary genre bears some
resemblance to crime fiction, especially in the case of detective novels, characters, and setting, as both
deal with less romantic aspects of life.

When we do research in-depth, we discover thatthis hardboiled fiction merges with noir fiction, as in
crime fiction, in American-style detective fiction, all inside a clearly defined limit.

In Hardboiled detective fiction, a protagonist is basically a single-man detective or investigator who
investigates independently, carries weapons, and regularly visits shady clubs and bars. The plot will
tend to revolve around a murder mystery that the detective will attempt to solve using whatever means
necessary, resulting in a gripping intensity of storytelling.
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Even though hard-boiled and noir fiction has a lot in common, there is a lot of discussion about how
they vary. American author and academic Megan Abbott described these two thus:

Hardboiled is distinct from noir, though they’re often used interchangeably. The common
argument is that hardboiled novels are an extension of the wild west and pioneer narratives of the
19™ century. The wilderness becomes the city, and the hero is usually a somewhat fallen
character, a detective, or a cop. In the end, everything is a mess, people have died, but the hero
has done the right thing or close to it, and the order has to a certain extent, been resorted, and the
other hand Noir is different. In noir, everyone is fallen, and right and wrong are not clearly
defined and maybe not even attainable”. (Literary Hub. 2019)

However, there is a broad agreement on how each depicts its heroes and villains within the order,
particularly via interaction. The hardboiled protagonist fluctuates between two worlds; he can speak
with his aristocratic patrons but also has intimate relations with his bulldog-faced lead, while Noir has
a propensity to reincorporate the two into a whole and quiet ordered civilization. Afterward in the
magazines, this new genre became a subject of debate. Hardboiled fiction was criticized as the
product of undeveloped intellect in a 1937 publication of Harper’s Magazine. But, despite this
naivety, or even the perhaps harmful blank slate quality of the representation, hardboiled fiction was
gaining popularity. The hardboiled protagonist became famous due to consumer demand, and this, of
course, is the cause for its popularity, since the readers were looking for something different. As we
all know, identification is a major component of a book’s commercial success, so people saw
themselves in these harsh misogynist guys. The way these books dealt with postwar anxieties played a
significant role in this. Noir males were internally split and estranged from culturally permitted or
ideal norms of masculine identity, ambition, and achievement, according to Frank Krutnik. Asa result,
readers were able to see, identity, and project themselves both within and outside of their fast-
changing, even terrifying modern world.

2. THEMES OF HARD-BOILED FICTION

Hard-boiled fiction's narrative approach is also startling. What defines hard-boiled fiction is often
what it isn't. It is American, quite than British. It is set in a huge metropolis or urban area, not in a
small town. It is not populated by civilized and courteous individuals, but by thieves, criminals, and
mafia figures who are well-versed in physical violence and psychological intimidation and can
communicate in rough languages. A clever investigator who examines clues and is adept in
psychological deduction does not arrive at the solution. Themes of corruption and anarchy abound in
this type.

3. ORIGIN AND DEVELOPMENT OF HARD-BOILED FICTION

It was popularized by Dashiell Hammett during the decade and developed by James M. Cain, after
being invented by Carroll John Daly in the mid-1920s. Beginning in the late 1930s, it was written by
Raymond Chandler, and its peak was in America between the 1930s and 1950s. Hardboiled fiction
was first published in and commonly linked with so-called pulp publications, the most renowned of
which was Black Mask, edited by Joseph T. Shaw. Hardboiled did not relate to a specific form of
crime fiction when it was first used in the late 1920s; rather, it referred to a stern pessimistic attitude
toward sentiments provoked by violence, and so it shares the characteristics of the crime novel.

Gordon Young's "Don Ever hard" stories, which ran in Adventure magazine from 1917 onwards,
about a "very tough, unsentimental, and lethal" weapon urban gambler, foreshadowed the hardboiled
detective stories, according to pulp historian Robert Sampson. In 1933, Black Mask began publishing
only detective novels, and pulp fiction's sole linkage to crime fiction became established about that
period, but it's tough to pinpoint precisely. In the 1930s, hardboiled crime fiction appeared in various
pulp publications, including Dime Detective and Detective Fiction Weekly, in addition to Black Mask.
Some hardboiled novels, termed "pulps" due to their subject and writing form, were eventually
published by major publishers specializing in hardcover original content. Then, the terms “pulp
fiction" and "hardboiled crime fiction” remained sometimes employed simultaneously, while some
would correctly distinguish the secret detective storyline from the crime novel. Many writers have
attempted to reproduce the original hardboiled style in the United States, including Sue Grafton,
Chester Himes, Paul Levine, Sara Paretsky, Robert B. Parker, Ross Macdonald, Jim Butcher, Walter
Mosley, and Mickey Spillane. They all followed the example of this new storytelling method, and
readers quickly grew fascinated with these suspense novels.
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As previously stated, hard-boiled boiled fiction is a harsh, unsentimental kind of American crime
fiction that added a gritty realistic, or naturalistic style to the detective fiction form. Through vibrant
but sometimes sordid urban surroundings and fast-paced, slangy language, it made graphic sex and
violence the center of interest. Certainly, Dashiell Hammett, a former Pinkerton investigator, and pulp
magazine contributor deserve credit for the genre's creation, and in 1929, his "Fly Paper" hard-boiled
fiction was published in Black Mask magazine. Combining his personal experiences with the realistic
impact of writers including Ernest Hemingway and John Dos Passos, Hammett produced a
distinctively American form of the detective novel. Combining his personal experiences with the
realistic impact of writers like Ernest Hemingway and John Dos Passos, Hammett developed a
distinctively American category of detective fiction that was unique from the English mystery story,
which was typically set in a country house populated by cooks, butlers, and relatives, a pattern that
had been extravagantly preceded by American writers for times. It's crucial to be aware of his
contribution to the genre. Red Harvest was Hammett's first detective novel, published in 1929.The
Maltese Falcon (1930), which launched Sam Spade, his most famous investigator, is widely regarded
as his masterpiece. The Thin Man (1934), his most popular narrative, was the last of a remarkable
quintet of novels.

4. NOTABLE WORKS

The list below is a fantastic place to begin for individuals interested in reading the classic hard-boiled
stories which have characterized what it is to be a hard-boiled novel. Dashiell Hammett's novel The
Maltese Falcon, and James M Cain's The Postman Always Rings Twice with its explosive mix of
violence and sex, caused a stir. Frank Chambers, the amoral vagabond, Cora, the sullen and brooding
wife, and Nick Papadakis, the charming but troublesome husband, have become literary classics,
establishing Cain as a significant novelist with a terse and lively prose style and a dark image of
United State. Double Identity is Cain's other work. Walter Huff is an ordinary insurance investigator
until he meets the stunning and deadly Phyllis Nirdlinger and falls under her spell. They conspire to
assassinate her spouse and divide the insurance proceeds.

The Long Goodbye, by Raymond Chandler, is about a down-and-out drunk Terry Lennox dying
millionaire, Philip Marlowe, who is tasked with dealing with the blackmailer of one of his two
troublesome children, and Marlowe finds himself embroiled with more than extortion. Kidnapping,
pornography, deception, and violence are merely a few of the issues he has to deal with.

It's worth noting that Hammett's inventions were incorporated into James M. Cain's (1892-1977)
hard-boiled melodramas, particularly in early works like The Postman Always Rings Twice (1934) and
Double Indemnity (1937). (1936). Raymond Chandler (1888-1959) was another successor, with
novels like The Big Sleep (1939), Farewell, My Lovely (1940), and The Little Sister (1949) dealing
with Southern California corruption and crime. George Harmon Coxe (1901-84), author of such
thrillers as Murder with Pictures (1935) and Eye Witness (1950), and W.R. Burnett (1899-1982),
author of Little Caesar (1929) and The Asphalt Jungle (1950), are two more significant hard-boiled
novelists. Many works of the hard-boiled style have been extensively turned into films, typically in
consecutive versions catered to various generations of spectators, as described by Ellery Queen's
Mystery Magazine as the "guts-gore-and-gals-school." This evolved into a basic human desire for
enjoyment. Although Sherlock Holmes was a private detective and the tales aren't hard-boiled, and
Cain never published a detective novel, most hard-boiled crime fiction stories have private detectives
as the hero. They are realistic in the sense that private investigators are employed to investigate
crimes, which is more than the local vicar or the gardening club president can approximately. These
circumstances will undoubtedly pique the reader's interest more than ordinary events.

5. THE CONTEXT

As previously stated, hardboiled detective fiction is frequently set in a huge city, an urban
environment, or an industrial location. Cities are typically gloomy, dangerous places ruled by crooked
politicians, crime syndicates, and the rare corrupt cop. Often, stories have more night sequences than
day scenes, contributing to the wholeshadytone of the story and thus allowing for more amazing
events.

Hard-boiled fiction encompasses a wide range of stories involving crime and the characters involved
in it, such as cops, private investigators, thieves, lawyers, etc. The plots span from figuring out who
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committed the crime to following the police as they go about their business to the semi-humorous
antics of everyday citizens and amateur detectives. The hard-boiled genre is characterized by gritty
tales of the criminal world, which frequently include sex, violence, and public and private
corruption.Great writers of the category, such as Hammett and Chandler, wrote from the perspective
of a single private investigator, strong but honest, and motivated to solve a whodunit despite
fraudulent women and stubborn customers, and these are vital aspects of it. Although these hard-
boiled, noir, and crime fiction share a lot of similarities in terms of theme and presentation, you can
tell the difference between the two by observing that the earlier depicts the style and the latter,
the subject. Whatever the style, noir is dark and bleak. No matter how it's viewed, hard-boiled is nasty
and unflinching. Although it is possible to create a novel that's also hardboiled, bleak, or both without
involving crime, the phrases are normally linked to crime literature.

'Hard-boiled personalities' and crime-ridden metropolitan settings predate 'the hard-boiled school’ by
30 or 40 years, therefore the question remains unanswered. The term ‘hard-boiled’ about human
character dates from the last part of the nineteenth century. The 'bad egg,' which is commonly claimed
to have its origins in Samuel Hammett's novel Captain Priest, foreshadows the hardboiled egg as a
gauge of human character. It could be utilized as a counterexample in the research.

6. CONCLUSION

The succeeding narrative category of this 1920s American-born hard-boiled novel, a separate style of
fiction is credited to three writers: Dashiell Hammett, Raymond Chandler, and James M. Cain.A
tricky protagonist attempts to fight fraud and provide a little amount of justice to a dark, urban setting
through their timeless stories. In most hard-boiled narratives, the central protagonist is a self-
professed- professed investigator, whereas noir fiction generally concentrates on a victim, suspect, or
the real criminal. Hard-boiled fiction's core ideas highlight the individuals' self-destructive tendencies
and a sense of nihilism, in which the universe seems unconcerned about crime and misery, and lastly,
the solution. After all, it introduces a novel literary style to the crime fiction category.
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